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BUTIEHLUTAJH 2020
PODROOM BEOI'PALL

MpBO6UTHY NnaH 6o je aa ce 2020/2027. roavHe nyTyje y MecTa Koja cy y MpBOM CBETCKOM
paty buna aeo Ayctpo-Yrapcre umnepuje, nMpeo y byanmneLuTy, y yMeTHWYRN KBapT Project Spa-
ce, 3aTvM y beorpap, y PODROOM, v aarse y Temumwsap, y My3ej ymeTHocTv (Muzeul da Arta).

ToroM [MpBor cBeTcKor pata Jlyasur BUTreHLWTajH je yrnaBHOM 610 CTaumoHpaH Y paaHiM
cobama Ha bankaty, npBeHcTBeHo ce 6aBefi KAaTOMMUM3MOM, CONCTBEHOM [yxOBHOLWRY 1
nvcarbem Tpakmama. Y [pyrom cBeTCKoM party 1o je bonHudap y EHrnecko). Kao drnosod,
Npobrjao je CBe rpaHkiLie Kako i MCKPUCTANMCAO0 CYLITVHY MUCAM.

BUTreHWTajH je y CBOM HMBOTY JOXMBEO MHOMO HEOOMHYHMX Nepuroaa, Ba CBETCKA paTa, naj
MOHapXvje, pacTyhn aHTYceMUTI3aM, eKOHOMCKY KpU3y, IMUHY Kpu3y, Aerpecuje, CMPT CBoje
6pahe. be3 0631pa Aa m je 61o yHyTap MM 13BaH ,coLmjanHor 6anoHa’, HacTojao je aa

ce NpWnaroau C1Tyauujm, yrpKoc CBIMM PEBONYLIMOHAPHMM TeHaeHUMjama. Yeeo je MeToe
HacTaBe Koje cy KacHuje kopuwhere y Banaopd (LLITajHeposum) WKonama. M3soavo je
Y4eHMKe y Nprpomy Aa NpenosHarajy G1/bKe, KyBAO je MUBOTUHCKE KOCTYpe Kako bu Aeum
NPYMO MPUAMKY [a CXBaTe aHaTOMCKy CTPYKTYpy. Ca CBOjUM y4YeHuUyMa je cacTaByio npev
LWKOJICKM PEYHUK, KOjUW je KacHMje NoCTao CTaHaapAHy.

Y KpW3HUM CiTyaLmjama je yBeK 0anasno y nprpoay, CaMm Wiam ca npujatesbumMa, 1 yTao
KpajosmKoMm. [1py TOMe je CNeamo KacuuHy Tesy — xodatu, noauhv rasy v nycTUT MUCIN
na nete. Y Ty cBpxy je carpaavo apseHy kyhy y Ckjonaery y HopBeLKoj, yTouniuTe y Koje ce
noByKao fa 6y ce 6aBro CBOjJMM GUNO30DCKIM UCTPArKVBAHVIMA.

BuTreHwuTajHoBa /by6aB NpemMa Mprpoan M CKPOMHOCT WCTO Cy TOMMKO MOA3MLLTE KOMMKO U1
noriasa CMka y MeaujnMa, Koje peyn Bulle He MOry MpaTuTy. Hberoso nucarse yrnosopasa
Ha rybrTaK 3Ha4eHa 1U3roBopeHe peun, NpeKomepHy yroTpeby ckpaheHuua 1 ocarahmsarse
je3nKa, cTBaparbe Ae/MMNYHE HENUCMEeHOCTU.

Momohy caBpemeHe yMeTHOCTY, OTBOPWAM CMO Pacnpasy O Pa3MHUTIM acnekTnMma
BuTreHwTajHoByMX crivca v »u1BoTa, pedepuilyhin v Ha aKTyenHa AellaBara v 3amMuLLbeHe
yTonuje. BuTreHwTajH je 610 BaTpeHn EBpOm/baHuH, y HeroBoM Ayxy, M3nomba 1 yMeTHWLM
KOjV Ha Hb0j y4ecTByjy nyTyjy EBponom 1 capahyjy ca NoKaHMM KyCTOCKMA W YMETHULVIMA.
360r Tora ce 0Baj npojexat npunarohasa v TpaHcHopMKILLIE 04 MecTa A0 MeCTa U HuBY

3ajenHndry Espony.

OpjenHoM ce CBe MPOMEHWN0. 3aTBOPEHE Cy MPaHuLie, OrpaH1YeHo KpeTarbe, NoTpebHe

Cy MacKe 1 Gur3ndKa yaabeHocT. [da 61cMo ymarsuan wreTy 3601 CBUX TUX HEMOBOBHIX
OKOJIHOCTWM, MOPaMO Ce jOLL BUMLLIE APHaTK 3aje[IHO0. 3aTO CMO 3aje[IH1HKM yCnenm aa
npeacTasumo oy Bep3ujy BUTTEHLLUTAJHA. MocebHo ce 3axBasbyjemo beorpafckimM
KO-KyCTOCKMHbama 3opaHn Harosuh MuHHUTY 1 JaHn TnropuwjeBrh n Aopujary dajkcy 13
AycTpujcKor KynTypHor ¢dopymMa, Kao v CBMM YMETHULMMA KOjW YHecTByjy.

MpvinarobaBatrbe, MpoMeHa, KpeTake Cy 0CHOBa eBOMyLIVje.

36yrbyjyhe Bpeme 3axTeBa HoBe npucTyne. Nprnarohasarbe BpemMeHy 1 NaHaeMuju 3axTeBa
MHOrO VHOBaLWja, MaLLITe, nyHe nocseheHoCTV — cpehoM HVBMMO Y 21. BEKY 1 MOMKEMO Ce
OC/IOHWTY Ha AMr1TanHe Meauje Koju rpanuLie Y Hallem ymy v YMEeTHOCTV AprKe OTBOPeHUMa.

OLroBOpHOCT HaC YMEeTHMKA jeCTe Aa 0CAYyLKyjeMo Ny/c BpemeHa 1 Aa ynjamo 1
VHTErp1emMo npomeHe.

36or Tora cy pagosu Ha BUTTEHLUTAJHY v Beorpaay y avrvitanHom dopmarty, a

HeKu y B1ay nocTepa. Mako ce LTamMnaHu NocTep HY M3fanexa He MoXe nopeanTh ca
OPUMVHANHAM YMETHWUUKVIM Pa0M, Menean Mo a NPYHMMO NMOCeTUOLY Marap rpyou ysua
Y LIeNOKYMHY U3N10MOY.

Be3rpaHnyHo 3ajeHo MoKyliaBamo Aa Bu3yanvsyjemo ButreHwTajHoBe durnosodeke Mucu,
[1a pa3BljeMo TeMe 13 HeroBOr HMBOTA. [PUCTYMM YMETHMKA Cy PasMHMTL; NOCETMOLM
Mory cn1o6oAHo acouyparty.

Y BUTreHLITajHOBOM CMUCAY, MU IOHOCKMMO XPabpocT 3a npeobparkaj, 0OHOBY 1 CUCTEMCKY
NpOMeHy.

HuwTa Hnje Hemoryhe.

KycTtockurba derns Mapuiuex, 2020.




WITTGENSTEIN 2020
PODROOM BEOGRAD

The original plan was to travel in 2020/2021 to the territories of the Austro-Hungarian
Empire during the First World War, with the first station in Budapest, in the art quarter
Project Space. Afterwards, the journey continues to Belgrade to PODROOM and then Muzeul
da Arta in Timisoara.

During the First World War Ludwig Wittgenstein was mostly stationed in writing rooms in
the Balkans and was mainly concerned with the Catholic faith, his own spirituality and the
continuation of the Tractatus. He worked as a medical technical assistant in England during
World War II. As a philosopher he broke all boundaries to filter out the essence of thoughts.

Wittgenstein experienced many unusual periods in his life, two world wars, fall of the mon-
archy, growing anti-Semitism, economic crisis, personal crisis, depressions, death of his sib-
lings. Whether he was inside or outside the social bubble, he tried to adapt to the situation,
despite all revolutionary tendencies. He introduced teaching methods that were later used
in Waldorf (Steiner) schools. He took his pupils out into nature to identify plants, cooked ani-
mal skeletons to give the children the opportunity to understand the anatomical structure.
With his pupils he developed the first school dictionary, which later became standard.

In crisis situations he always retreated into nature, alone or with friends, and wandered
through the countryside. In doing so, he followed the classical thesis - hiking, lifting his
head and letting his thoughts fly. For this purpose, contemplation and grounding, he built a
wooden house as a retreat in Skjolden in Norway.

Wittgenstein's love of nature and his humility are as much a starting point as the flood of
images in the media, which words can no longer do justice to. His writings warn of the loss
of meaning of the spoken word, the excessive use of abbreviations and the mutilation of
language, the development of partial illiteracy.

By means of contemporary art, we put various aspects of Wittgenstein's writings and life
up for discussion, thus also referring to current developments and imagined utopias. Witt-
genstein was a fervent European, in his spirit the exhibition and its artists travel through
Europe and cooperate with local curators and artists. As a result, this show adapts and
transforms from place to place and lives a common Europe.

Suddenly, nothing is the way it was. Closed borders, restricted movement, masking is requi-
red, as is physical distance. To compensate for all these shortcomings, we have to stick together
all the more. This is why we have jointly succeeded in presenting this variant of WITTGENSTEIN.
Special thanks to Zorana Bakovi¢ Minniti and Jana Gligorijevi¢, the local co-curators and Adrien
Feix from the Austrian Cultural Forum, as well as to all participating artists.

Adaptation, change, movement is the basis of evolution.

A confusing time demands new approaches. Adapting to the century and a pandemic requires
a lot of innovation, imagination, personal commitment - fortunately we are living in the 21st
century and can rely on digital media that keep boundaries open in our minds and in art.

The responsibility of us artists is to listen to the pulse of the time and to absorb and integ-
rate changes.

This is why the artworks at WITTGENSTEIN in Belgrade are in digital formats, as well as

a few selected works presented as posters. Although a print does not even come close

to the original artistic work, we wanted to offer the viewer a rough overview of the entire
exhibition.

Boundlessly together we try to visualize Wittgenstein‘s philosophical thoughts, to develop
themes from his life. The approaches of the artists are different, there is no limit to the
associations of the visitors.

In Wittgenstein's sense, we bring the courage for change, renewal and systemic change to us.
Nothing is impossible.

Denise Parizek, Curator / 2020
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MET ECEJA, BUOAEO-MHCTATTAUWIA, 2020.

[Tem eceja je BMOEO MHCTanaumja Koja ce cacToju o4 NeT BuAea Koju
[IOKYMEHTYjy nepdopMaHce, y KojMa yMeTHUK 41Ta’ eceje 1 NoKyliaBa
[la Camo jeIH1M C/I0BOM objacHn 1 npobnemaTtnsyje pasnuunte Teme u
nojmMoBe 13 punozoduje.

Five Essays is a video installation consisting of five videos documenting

his performances where he ,reads’ essays and try to explain and proble-
matize different themes and terms from philosophy using only a single

letter.

Hoswja capaara n3mehy Arxec
XamBauw 1 XybepTa Xacnepa npea-
CTaB/ba peakunjy Ha ButrerwTaj-
HOB UMTaT - ,OHO WTO MOMe 6UTK
NPUKA3aHo He MoXKe BUTK n3pe-
4eHo". TnMe ce Takohe nocTassba
nMTarbe y Besn ca ButreHwTaj-
HOBMM CTaBOM Mpema jesuKy u
CAMuUM ¥ ToMe ga am 6m 6ro cxodaH
nouMakby CMKe ¥ TeKcTa AdaHa-
Wwreer gpywTsa. [la M cTonpoueHT-
Ha BM3yanu3auuja oMoryhasa
60/bY KOMYHVKALM]Y? YMETHNYKM
[lyo 6aBy Ce HeJOCTaTKOM Ko-
MyHVKaLumje, aTpodujom jesnka,
HeAOCTaTKOM cafpraja Y KpaTKUM
TeKCToBMMa 1 nocToBmuMa. Paf ce
6asupa Ha peyeHnUr U3 NpeacTaBe
Perea Monewa Hyjem Te, anu Te He
pasymem”.

The new collaboration between
Agnes Hamvas and Hubert Hasler is
a reaction to the quote of Wittgen-
stein - “What can be shown cannot
be said”. It also raises the question
whether Wittgensteins's attitude to-
ward language and image would've
changed like the present socie-

ty’s attitude toward images and
Bypassed text. Does 100 percent
visualization also enable better
communication?

The artist duo addresses the lack

of communication, the atrophy of
language, the lack of contentin
short texts and postings, based

on a sentence from a play by René
Pollesch "I hear you but | cannot
understand you”.

AGNES HAMVAS &
HUBERT HASLER

GRETA, INTERACTIVE PERFORMANCE,
2018 = ONGOING




FBA-MAPUA WHAPTMWITEP OCRAP RYETO

SHELL SHOCK, BUIOEO, 2016. PASITOBOPW CA BUTITEHIWTAJHOM,

BUOEO-UHCTAJTAUWIA, MTPUHT, 2018.
SRR R EHARTMULLER 0SCAR CUETO

“Shell shock™ 6110 je BOjHM NCUXONOLIKK TEPMUH 3@ 03HaYaBaHe CUMMTO-
Ma MyLLIKe x1ucTepuje, nonyT nopemMehaja noxkpeTa y B1y KOHCTAHTHON
TPeMopa, OTEeXaHOr Xofarba, Cefletba v CTajaka, TMKOBA, Napannse, Te
notewroha y rosopy. EBa Mapwa WapTmunep y cBojoj B1Aeo MHCTa-
naumju npeHocu yrac MNpBor cBeTCKOr pata v HeroBmx nocaeamua.
TpoBate MMNepuToM 1 MeHTasHA U GK3nUKa olwTehera T3B. paTHYMX
[pxTaBaua, Koju Cy NyTanu NocaepaTHUM nej3arom Kao Hecxsahere
YeCTOo HeneyeHe JbyICKe 0NynnHe.

“Shell shock” was a military psychiatric term used to describe symptoms
of male hysteria, mobility disorders such as persistent tremor, walking,
sitting and standing disorders, tics, symptoms of paralysis, but also
disturbances of speech. In her video installation, Eva Maria Schartmdller
takes up the horror of the 1st World War including its consequences. The
poisoning by mustard gas and the resulting psychological and physical
impairments of the so-called war tremblers, who wandered through the
post-war landscape as misunderstood and often untreated wrecks.

CONVERSATIONS WITH WITTGENSTEIN,
VIDEO INSTALLATION, PRINT, 2018

ButreHwTajH 308e
[Nepesa, YoBeKa ca
TypeToBMM CMHAPOMOM.
Pasrosop 6e3 nKaxsor
cMucC1a nosesaH je ca
CYKOOOM LieHTpa 1 nepu-
depvije. Mepdopmatc he
6UTK capaarba n3mehy
Vienna Wittgenstein Haus
u Bikini Wax, ymeTHWU4Kor
npoctopa y MeKcuKy.
Pa3rosopu ¢ Butren-
WTajHOM je nHcTanaunja
Koja ce cacToju o[
KpaTKor Buaea 1 jegHor
noctepa. Kyeto cBojom
ymeTHowhy cnagay
rpyny yMeTHMKa Koju Ha-
cToje Aa ce 6aBe WWPUM
nMTarbMa - Kako HoBall
VI BPEAHOCT YMETHMYKe
pobe nokpehy ymMeTHWY-
Ku cBeT. UM je Kao Apuja y NeT YMHa - CBaKM YMH je TenedoH-
CKM pa3rosop v3mehy ButreHwTrajHa (@yctpujckor dunosoda) u
Nepe3a (4oBeKa ca TypeToBWM CMHAPOMOM).

Wittgenstein is calling Perez, a man with Tourette Syndrome. The
talk without any sense is related to the conflict between centre
and periphery. The performance will be a collaboration between
Vienna Wittgenstein Haus and Bikini Wax, an artist run space

in Mexico. Conversations with Wittgenstein is an installation
consisting of a short film combined with a poster. Cueto with his
art belongs to a group of artist who are attempting to address a
larger issue of how money and the value of the art commaodity is
driving the art world. The film is like an Aria in five acts - each act
is a telephone conversation between Wittgenstein (the Austrian
philosopher) and Perez (a man with Tourette Syndrome).



CBETJIAHA MVPYEBA

BUTTEHWTAJH, TIPUHT, 2020.

SVETLANA MIRCHEVA

WITTGENSTEIN, PRINT, 2020

'[‘
L

Paposu CBeTnaHe MyipyeBe ocnarbajy ce Ha U3HeHadHe cycpeTte CTBapy
v peun. MonyT pebyca Uam KOCMUYKMX 3aroHeTK, OHa 13Bphe crioraHe v
KOMNjyTepcKe caapraje. FbeHo vHTepecoBarbe NoYMBa y CMBOj 30HM M3-
Mehy peanHoCcTyv 1 uMarviHauvje. MiMarvHapHy HapaTuem Urpajy BarHy
ynory y CBeTNaHUHOM yMeTHVYKOM pady. OHa 4ecTo KopucTy BepoBaT-
HORY, C/ly4ajHOCT M HEMO3HaHMLE Kao NoYeTHe TauKe y CBOjUM panoBu-
Ma. MupuyeBa 40BOAV Y MUTae Halle BePOBarbe Y TaYHOCT, jacHohy v
CTBApHOCT Haller nornesa Ha CBeT, norneda 06/MKoBaHor NoA yTuuajem
CaBpeMeHe auruTanHe KynType.

Svetlana Mircheva's works are based upon chance meetings with things
and words. Between rebus and cosmic constellations, she twists slogans
and computer explorations. Her main interest is in the grey zones be-
tween reality and imagination. Imaginary narratives play an important
role in Svetlana’s work. She often uses chance, coincidence and blind
dates as starting points in her works. Mircheva questions our trust in the
accuracy, clarity and reality of our perceptions of the world as shaped by
contemporary digital culture.

e HA NNOTTHEOEJIEBA

CAMOPEKJIAMA, TUTTOTPAGWIA / HAJTETTHWULE, 2020.

INA POPNEDELEVA

SAMOREKLAMA, TYPOGRAPHY / LABELS, 2020

lMprKa3 camopekname AaenvHe lNonHenenese omoryhasa BuLLIeCNOjHe
je3nyke urpe. CaMmopernamrpae Kao HauvH pexknammparba ConcTBeHor
CTBapanalTsa jeHo je o[ OCHOBHWMX Npasuia paja CamMoCTasHUX yMeT-
HMKa. AN TO AeBanBmpa cTaTyC yMeTHMKA, yHUWTaBa caMmonoy3jarse.
O63Hatbyje KPXKM CUCTEM 3aCHOBAH Ha peyrMa 1 HauuH 310ynoTpebe
BepbanHor opyrja. OBo Takohe nokasyje HeorpaHudeHe MoryhHoCTy

3a MaHunynauwjy, Hapo4uTo y CaBpeMeHrM TexHoornjama. Y cknaay

C TUM, TO NOKasyje Moje 61aro pyrarse KPXKoj JbyACKOj NCUXM, Koja je
CnpeMHa Aa 4vyje 1 Kynu.

The self-advertising image by Adelina Popnedeleva allows multi-layered
language games. Self-advertising as advertising ourselves is one of the
basic rules for self-employed artists. But it devalues artists status, ruins
self-confidence. It shows the fragile system based on words and how ver-
bal weapons are abused. This also demonstrates the unlimited possibili-
ties for manipulation, especially in the modern technological world. On the
third hand, it shows my slight ridicule to the fragile human psyche, ready
to listen and buy.



MUXAETT KOX

OFNELZANIO NIIY3WMJE, BWOAEO, 2018

MICHAEL KOCH

MIRROR ILLUSION, VIDEO, 2018

MHTepBeHunja Muxaena Koxa ,ButreHwTrajHose nectsuue’ (Ornegano
nny3wje) cy Bpata cyabuHe, ynasy apyrayuvjy aumensujy. OunrnenHa
pedepeHLa Ha BuTreHwTajHoBy MeTadopy 0 YCNOHY Ha MepAeBHHe yro-
peavBa je ca untarbeM Jlocuyko-punozodcroe mpakmama. AncypaHocT
YMBOTa NpeACTaB/beHa je y 6ecKpajHoj NeT/bu.

Michael Koch's intervention ,Wittgenstein's Ladder” (Mirror illusion) is
the Sliding Door, the entrance into a different dimension. The obvious
reference to Wittgenstein's metaphor of climbing a ladder is compara-
ble to reading the Tractatus Logico-Philosophicus. The absurdity of life is
presented in an endless loop.

BITALNO MAPTER

BUTTERWTAJH bW ME BOJINO,
MPNHT, 1995.

VLADO MARTEK

WITTGENSTEIN Bl ME VOLI
PRINT, 1995

Bnano Maprek ,0Ba rpadwvika je npvmep anponpujauyje. MiMeHoBarse 3eMibe

OKO MEeHe MonprMa HoBY CTBApHOCT KPO3 YMETHUYKY NpakKcy. Je-
3VIK NMOKas3yje CBOjy CHary v cneunduyHy anmersujy. Moxaa je To nogy-
fapatse cpua 1 je3uka. LipTerkn KopucTe yMeTHOCT, KynTypy U NOUTUKY.
Boje oarosapajy anxemujckoM nepunogy (Hurpego, anbeno, pybeso). To
je KONOPUCTMYKa HeNpoMeH/bYBa 3a MeHe. Y APYroM acneKTy, To cy 6oje
pyCKe aBaHrapfe y nepvogy oa 1914. no 1930. roanHe.”

,This graphic is an example of appropriation. The naming of the

country around me takes on a new reality through artistic practice.
The language demonstrates its strength and specific dimension. Perhaps
itis a correspondence between heart and language. The drawings combine
art, culture and politics. The colors correspond to the alchemical period
(nigredo, albedo, rubedo). That is a coloristic constant for me. In another
aspect, itis the colors of the Russian avantgarde between 1914 and 1930."



JYRVKA KY O HOWMA

O M3BECHOCTW 467, BWIHEO, 2018. NMPOYMIW REE,

BNWAEO MEPOOPMAHCA, 2020.
YUKIKA KUDO
ON CERTAINTY 46/, VIDEO, 2018 NO’ MA

PURIFYING,
VIDEO OF PERFORMANCE, 2020

I E. Myp pa3smuwsba o apseTy. ButreHwTajH pasmuwsba o[- E. Mypy.
Jykmnka Kyao capabusana je ¢ punosopom Andpenom LLimmuTtom Ha
Kpenparby Avjanora nsmeby ButreHwTajHa u Mypa; Gunm je CHMIbeH
Y KNACWYHOj LPHO-0€e/10j TeXHWLN ¥ CyrepuLlie KoHTeMNAaUwjy, TULLIKHY,
naysy.

G. E. Moore reflecting on a Tree. Wittgenstein reflecting on G. E. Moore.
Yukika Kudo worked with the philosopher Alfred Schmidt to create a dialo-
gue between Wittgenstein and Moore; shot in classic black and white, the
film suggests contemplation, silence, pause.

YmeTHuuKa rpyna HOMMA 13 PymyHmje ogabpana je roavtsn neTrm
npasHvK y Kapnatuma v ¢rno3odpcKm Anjanor 0 BEPCKVM U JyXOBHUM
cunama. Y nepdopmMaHcy NpuaMKoM oTBapaka U3norobe, yeTsopuLa
4YnaHoBa, hunpuak boaea, KocMuH @pyHT, lfepman aH n CopunH Cryp-
TYNecKy, CAMKanu cy NenesioM U3 CBOr Nociearer putyana 1 go4apany
apxavdHe Mohu.

MoTeHumnjanHo npounwhyjyhu TpaHcoep.

The artist group NOIMA from Romania chooses as an approach their
annual midsummer celebration in the Carpathians and the philosophical
dialogue about religious and spiritual forces. In their opening performance,
four of the members, Ciprian Bodea, Cosmin Fruntes, Gherman Dan and
Sorin Scurtulescu painted with the ashes of their last ritual and conjured
archaic powers.

A potentially purifying transfer.



JIAYPA PAMBEJIV RATAPVHA 3OJEJTAP

MOBJIAHERE, BWOAEO NMEP®OPMAHCA, 2020. SHOUM (STUDY), BUOAEO, 2010.
L AURA RAMBELLI KATARINA ZDJELAR
RETREAT, VIDEO OF PERFORMANCE, 2020 SHOUM (STUDY), VIDEO, 2010

Jlaypa Pambenu 13 PaBeHe BM3yenv3oBana je TULLKHY Y CBOM YBOJHOM
nepdopMaHcy, Koju je 3anoyeo 3yjakemM nuena 1 TaMjaHCKOM MarimLom
— Taj Marv4Hy TpeHyTaK NpasHuHe 13mehy ABa Nepnoaa; UMKANYHN
npoLec Koju Np1poa HenpecTaHo 3axTeBa 04 YoBeKa.

Laura Rambelli from Ravenna visualized the silence in her opening per-
formance, which started with a buzzing of bees and incense mist — that
magical moment of emptiness between two periods, the cyclical process
that nature incessantly demands of man.

Buaeo paa KatapuHe
3njenap Shoum 3anouvrse
NPa3HWHOH, He BUANMO
C/MKY, ann YyjeMo 3BYK Mera
xuTa Shout 6ernpa Tears

for Fears n3 1984. roaunte.
[peobparkajeM ycmeHe peun
Y MUCaHY WU CaMOU3parieHy
pey CTBapa Ce HoBa BpCTa
jesuka. OunrneaHo je a
NPOTAroHNCTN He roOBOpe
EHrNeCcKn. KonmKo 3HaMm, y
CPCKOM Ce MuLLe Kao LWTOo
Ce 13rosapa, LTo MOXe
[OBECTU 10 NOTMYHMX
NpOMeHa Ha Apyrum
jesvumma. bp3o nocTaje
jacHo fa je 3Haderbe oBe
Makbe CTBap pasymeBarsa,
Beh je nuTame obpajge 1
acummnaumje. Oacevenu

oA lingua franca rnobann3oBaHor cBeTa, 0Ba [1Ba YoBeKa yrnopHoLhy
CTBapajy HelWTo CBOje WTOo Nexun n3mehy cTpaHor 1 nosHator. Jeno Ha
Taj HauWH O0TBapa NPOCTOp 3a KPUTUKY NpvxBaTajyhu 13jaBy yMeTHMKa
MnaaeHa CtunamnHosMAa ,YMjETHUK KOjU He 3Ha FOBOPUTU EHFNECKN HUje
YMJETHUK" 1 HoeroBY MMAMUMTHY aHTUTe3y.

Katarina Zdjelar’s video work Shoum starts with a blank, we see no image,
but hear the sound of the 1984 Tears for Fears mega hit Shout. The trans-
formation from the heard word to the written and self-expressed word
creates a new kind of language. It's obvious that the protagonists don't
speak English. As far as | know Serbian is written as it is pronounced,
which can lead to total changes in other languages. As quickly becomes
clear, meaning here is less a matter of understanding than of processing
and assimilation. Cut off from the lingua franca of a globalized world, with
perseverance these two men create something of their own that lies
between the foreign and the familiar. The work thus opens up space for
critique by embracing the artist Mladen Stilinovi¢'s statement “An Artist
Who Cannot Speak English Is No Artist” and its implicit antithesis.



PObEPT PE3HEP bOPJAHA BEHUVMC/TABOBA

KoUTA / TTY3ERWM HATW MYIWWKAPALL, HWJE 3APABO, BWAEO, 2013,

MYJITUMEOWJANTHA WMHCTAJTALUWIA, 2019.
AOBERT RESZNER SORIANA MEN LA LAVOVA

THE BOOK / CRAWLING NAKED MAN,

MULTIMEDIA INSTALLATION, 2019

BopjaHa BeruncnasoBa y cBoM B1aeo paay ,Huje 34paso’ umtupa
nenose 13 Tpakmama Kpo3 ycTa 3anocnenunx y Kyhu ButreHwTajH. Tako
KpenpaHa acvHXpOoHa CMHXPOHOCT Hana3u CBOj NPOCTOPHM NaHAaH Ha
ynun ncnpea kyhe ButreHwTajH, rae aABa gevaka urpajy dyabdan u

PobepT Pe3Hep geduHuLLe rpaHuLie CBOT je3kKa Kao rpaHuLe csora 13roBapajy caBpemeHe (6yrapcKe) NoauTUYIKe naposne.

cseTa. MoKyLwaj 6eKcTBa 13BaH OBUX MpaHuLa nodjeAHaKo je HeycnellaH

Kao 1 NOKYyLLIAj OKpeTara CTpaHMUa Kibure y herosomM paay The Book. Borjana Ventzislalova in her video It is not healthy lays quotes from the
Tractatus in the mouths of Wittgenstein Haus employees. The asynchro-

Robert Reszner defines the limits of his language as the limits of his nous synchronicity thus created finds its spatial counterpart in the soccer

world. The attempt to escape from these boundaries is as unsuccessful game of two boys in the street in front of the Wittgenstein House, who

as the attempt of turning the pages in his video work The Book. exchange contemporary (Bulgarian) political slogans.



XOPVJA MAPVHCERY

HORHA MOPA CA KYhOM BUTTEHIWTAJH,
MPUHT, 2019-2020.

HORM!MAWNSECU

NIGHTMARE WITH WITTGENSTEIN-HOUSE,
PRINT, 2019-2020

Xopuja MapuHecry focra je
3a0KyMN/beH BuTreHwTajHo-
BoM Kyhom. Hanwcao je ecej
1 Hanpaswo doTorpaduje
32 apXMTEKTOHCKYM Yaconuc
Zeppelin. Kyha je 3a wera
cumbon beuror Moaep-
HM3Ma W KOCMOMONNTK3MA
rpaja, Kao v cuMbon noHe-
Kad TeLKor ogHoca nsmehy
apxuTexType 1 drnosoduje.

Horia Marinescu is preoccu-
pied a lot by the Wittgenstein
House. He wrote an essay
and made photos for the
Zeppelin architectural review.
The house symbolises for
him the Viennese Modernity
and the cosmopolitanism of
the city as well as the, some-
times difficult, relationship
between architecture and
philosophy.
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